Elegant and Subtle Beauty

An Exhibition on Chinese Calligraphy, Painting and Study Objects

笔墨情致——中国书画文房展

Foreword 

Chinese painting and calligraphy has a very long history, during which it formed its own art culture that is completely different from western painting, and has become an important token of Chinese arts civilization. The development of Chinese painting and calligraphy is the blessing of the involvement of scholars. As one of the amusement forms for ancient scholars, Chinese calligraphy and painting has gradually become a voluntary pursuit for mind and soul cultivation. Just because of this, Chinese painting devotes much attention to the painter’s inner intellect moral quality and art merit. The tools that are used to create artwork, as well as the environment in which they are going to create the art. To respond to the aesthetic taste of Chinese people, such tools as the brush, ink, paper, inkstone, seal, and pen-cleaning tools were quickly developed, as well as the desk setting in the study . 

Some of these items are extremely elegant and exquisite in their shape and texture. Because these tools themselves are delicate and aesthetically beautiful, they have become a unique art of appreciation and carrier of culture.

Chinese painting and calligraphy is imbued with an essence and distinct qualities that differ from that of Western painting. However, most Western audiences have not been in a position to develop a deep artistic appreciation of Chinese painting and calligraphy. This exhibition is aimed to present a relatively comprehensive survey of this art form and introduce the tools to create this art through real-life situational exhibits.
展览前言
中国书画艺术源远流长，在其漫长的发展历程中，形成了完全不同于西方绘画的艺术体系，并成为中华艺术文明的重要表征。中国书画艺术的发展得益于文人士大夫阶层的介入，作为中国古代知识阶层的消遣方式之一，中国书画的创作逐渐成为知识分子修身养性、陶冶情操的一种自觉追求。正因为如此，中国书画十分重视创作者内在的文化素养、道德修为和艺术功力，对书写用具和创作环境也格外讲究。为了迎合这种独特的审美情趣，作为创作辅助用具的笔、墨、纸、砚、印、洗，以及书房的陈设，也随之发展起来。有些物品的造型和材质，甚至达到了无以复加的典雅与精致。中国书画文房用品本身所具有的这种儒风雅韵，也使它们自身发展成为一种独特的鉴赏艺术和文化载体。

    相对于西方绘画，中国书画艺术具有自己独特而鲜明的特征。但由于东西方文化的差异，大多数西方观众对中国的书画艺术还不十分了解。本次展览将通过一种独特的、场景式的展出方式，把中国书画艺术的笔墨神韵和中国文房艺术的典雅情致，相对完整地呈现给观众。

壹

中国绘画的性灵之美

幽雅生动-游戏笔墨-境由心生-气象万千

The Spiritual Beauty of Chinese Painting
Virtually dominating the basic concept of over one thousand  years of Chinese painting, one fundamental belief is that an art creation is inspired by the true heart of the painter. By integrating the creator with his brushwork, ancient Chinese painters found their own way of painting different from the realistic style of Western painting. This is “Xie Yi” (artistic conception of the meaning). The pursuit to create “Xie Yi” has fully revealed the spiritual beauty of Chinese painting, the beauty that comes from the deepest part of the human heart. Though it is immaterial, it can be enlivened through the material color of the ink; it is both the description of the spirit in the world and a vivid picture of the essence of the human psyche.
中国绘画的性灵之美

“外师造化，中得心源”是中国绘画的核心理念之一，它实际上主导了中国绘画千余年发展的基本脉络，在师法自然的旅程中，中国古代的画家找到了完全不同于西方写实主义绘画的道路，这就是——写意，而对于意境的追求则淋漓尽致地展现了中国绘画的性灵之美，这是来自于人类心灵最深处的美，它寓无形的美于有形的墨色之中，既是大千世界的灵性描绘，也是心灵世界的传神写照。

Elegance and Vividness
The pursuit of being materially detached and spiritual in Chinese paintings originated from the tradition of Confucianism, Daoism and Buddhism. The art form was especially influenced by the Zen sect and has been filled with a profound philosophical and cultural spirit, and is a central reflection of ancient Chinese aesthetic spirit. After over one thousand years of development, the artistic manifestation of this pursuit has been the main standard and highest level of artistic critique. No matter whether a portrait, landscape or still life, the consummate composition, precision in technique, graceful coloring and deep spirit of the piece reflects the painter’s pursuit of transcendence and offers a poetic sentiment on life. “To regard light as dark” is a particular expression in Chinese painting that reveals a vacant and spiritual moment through a blank space in the work, a joyful characteristic of Zen sect art and a way to set the spirit free.
优雅生动

中国画对于超脱不俗、空灵意境的追求渊源于我国悠久的儒、道、释传统，尤其受到禅宗的深刻影响，它蕴涵了极为深邃的哲学传统与文化精神，是中国古代美学精神的集中体现。经过千余年的传承发展，已成为品评作品高下的重要标准和画家追求的最高境界。无论是人物画、山水画，还是花鸟画，其匠心独运的构图、严谨纯熟的用笔、典雅明练的敷色以及幽深邃远的意境，无不体现着画家对于超凡气质的追求以及对人生的诗意感悟。“计白当黑”是中国画特有的表现方式，即通过对画面有意识地留白来展现一种空灵的意境，禅的趣味与挥洒自如的精神尽显无遗。

A-1-01
Lotus Stone   
Chen Hongshou
151.9×62cm
Ink on Rice Paper 
The vivid lotus is painted in the double hook technique. A few lotus leaves and duckweed are formed by splash-ink in which the light and dark ink slightly varies. The lake stone has a distinct shape, leaving an impression of being real with an added decorative effect.
名称：莲石图轴
作者：陈洪绶
规格：151.9×62cm 
描述：纸本墨笔
荷花用双钩法勾勒，富有质感，几片荷叶与浮萍，以泼墨写成，墨色浓淡，变化有致。湖石绘法则笔调清新，构图稳妥，含有浓郁的装饰趣味。  
A-1-02
Wide Geese in Autumn  
Lin Fengmian 
66×66cm
Ink and wash on paper
In this piece, Lin Fengmian successfully integrates Western and Chinese painting with a simple brush and light ink. The composition of the picture is simple, but it provokes people’s imagination through several wide geese flying in desolate, open air with scattered clouds.
名称：秋骛
作者：林风眠
规格：66×66cm 
描述：纸本水墨
在这幅作品中，林风眠用简淡的笔墨实现了中西绘画的完美融合。构图虽然简单，却别具匠心，在旷远的云蔼中，几只大雁在落寞飞行，意境深邃。
The Joy of Brush and Ink

 Brush and ink is the soul of Chinese painting. In the process of experimenting in various ways, painters joyfully play with the brush and ink to create artwork that shows the mind’s journey going back and forth in time. The ink on the white paper is a poem without words as well as the dance of the painters’ mind. The key elements in Chinese painting are to be simple, symbolic and natural. Through brush strokes, the artist skillfully uses ink to apply varying degrees of darkness and lightness, by which the artwork’s appearance, texture, shadow and spirit are manifested. The effect of Chinese painting can greatly vary, as different techniques are employed when creating a new piece; the ink can be dark or light, brush speed slow or fast, and the tip of the brush large or small. In this way, the ability to create a variety of art forms is the distinctive value of Chinese brush and ink.
游戏笔墨

笔墨是中国画的灵魂，在笔墨的无限变化中，驰骋着画家纵横古今的心灵之旅，洋溢着画家游戏笔墨的酣畅之情，呈现于绢素之上的笔情墨韵既是无言的诗歌、也是心灵的舞蹈。其要素为单纯性、象征性、自然性，在以笔法为主导的同时，充分发挥墨法的功能，通过墨的浓淡相间的层次变化来表现物象的形貌、质地、光暗及神韵，由于墨色浓淡、运笔缓疾、笔触长短的丰富多变，以及众多技巧的运用，使绘画效果千变万化，集中体现了中国绘画的笔墨趣味与审美旨趣，具有相对独立的审美价值。
A-2-01
Landscape of Flowers and Birds
Zhu Da
Zhu Da is both a painter and a monk. He creates his artwork at his own way and has great skill to use the brush and ink. In this work, two birds are depicted in different and vivid poses. This intriguing picture was created with exactly precise brush strokes and ink.
名称：山水花鸟图

作者：朱耷

朱耷是画家也是僧人。他的绘画不拘法度，随心而为，墨法运用相当纯熟。作品中的两只禽鸟姿态各异，神情分别，生动有趣，笔墨的浓淡恰到好处，尽显意趣。

A-2-02
Swan in Reed Pond
Wu Zuoren
The painter concentrated on the dark and light areas of this painting. The perfect combination of white, grey and black endows the picture with a philosophical implication.
名称：苇塘玄鹄

作者：吴作人

这幅图画在施墨的浓淡处理上别具匠心，黑、白、灰在这里得到了近于完美的结合，画面节奏幽雅，笔墨间流露出哲学的意味。

Conception Arising from the Heart
    Chinese painting has always pursued the artistic conception. This conception is precisely the expression of the painter’s true heart. The “conception arising from the heart” was closely linked with the form and development of the “scholar paintings”. “Scholar paintings” mainly refer to these paintings made by scholars, different from the work of laymen in their aesthetic and intellectual pursuit. The scholar paintings mainly depict landscape, flowers and birds, plum blossom orchids, bamboo and chrysanthemum to express their personal emotions. They are eager to explore innovative ways to use ink and put emphasis on the dynamism in their work. At the same time, they focus on combining the poem, calligraphy, painting and seal together in a natural fashion with a taste of “scholarship”. The scholar paintings in various dynasties have a profound influence on the development of aesthetic thinking and expression technique of Chinese painting.
境由心生

中国绘画十分追求意境的经营，而意境的展现实为画家心境的表达。文人画的形成与发展与“境由心生”这一观念联系密切。文人画主要指中国古代文人士大夫所作之画，有别于画工之画，其区别正在于借物以咏怀的审美追求与文化旨趣。文人画多以山水、花鸟、梅兰竹菊等为表现题材，借以发抒个人胸臆。他们讲求墨趣、强调神韵，同时，也十分重视诗、书、画、印的有机结合，极富格调和文人气息。历代文人画对中国画的美学思想以及表现技法的发展有着广泛而深远的影响。

A-3-01
Cottages on a Mountain
Qi Baishi
128×62cm
Color on paper
This is a representative work of Qi Baishi's landscape paintings. On the other side of the river, a few cottages can be seen through thick bamboo, and a green mountain in the background. In the foreground, several ducks are playing in the clear water. The scene, though minimal and calm, displays a warm and tranquil village life.
名称：借山吟馆图

作者：齐白石

规格：128×62cm
描述：纸本设色
齐白石盛期山水画的代表作。坡岸上，茂密的绿竹掩映着数间白屋，青山淡远，池水如镜，数只游鸭嬉戏其间。结景平实，于恬淡中生发着亲切、宁静的乡情。
A-3-02
Magnolias in Spring
Pan Tianshou
69×34.7cm
Color on paper
A light magnolia is blossoming in the gusting wind, full of charm and vitality. The lines and ink are extremely minimal but perfectly show the charm of the magnolia. The light color makes the picture look pure and fresh and fully express the painter's modest and pure spirit.
名称：春风玉兰图
作者：潘天寿
规格：69×34.7cm 
描述：纸本设色
轻盈洁白的玉兰花迎风绽放，顾盼生姿，生意盎然。笔墨极简，却恰到好处的展现了玉兰花的绰约风韵，淡雅的设色令画面显得格外清新，质朴与宁静的心绪于此展露无遗。

A Variety of Chinese Painting Styles Throughout History

    After thousands of years of development, Chinese painting has been flourishing with great masterpieces, various styles and genres. Chinese paintings can be classified into categories according to the objects that are portrayed, such as portrait, landscape, and birds and flowers paintings. Paintings can also be classified according to the expression style such as heavy, fine and ink freehand brushwork. 

The first well-developed genre was “portrait” paintings, then “landscape” and “birds and flowers”, and after that other branches of art grew, the most flourishing one of which was “freehand ink landscape” painting. Since the beginning of the 20th century, traditional Chinese painting has become further stimulated to begin a new stage of art thanks to the introduction of western art conceptions and technique.
气象万千

中国画经过几千年的发展，呈现出雄浑气象，名品辈出、风格迥异、流派纷呈。中国画按表现对象可分为人物、山水、花鸟等，按表现方法则有工笔重彩、水墨写意等。最早发展成熟的是人物画，继而山水、花鸟等独立成科，而后流派竞出，各画科均有较大发展，尤以水墨山水为盛。二十世纪初叶以来，由于西方艺术观念与方法的传入，古老的中国画如获新生，焕发出更为灿烂的光芒。

A-4-01
The Move of Ge Zhichuan
Wang Mung
139×58cm
Color on paper
This work describes a Daoist named Ge Hong (Ge Zhichuan) who is moving his family to Luofu Mountain. The mountain is high and steep, and the waterfall, flowing spring, creek bridge and humble cottage form an autumn scene on the mountain. The use of brush and ink is meticulous, verdant and beautiful, and the color of the leaves is created by the "double hook" technique. The color is classic and elegant, and the mountain stone is drawn with ink and wash with an added vine yellow; the light ink is flawlessly used to create a full sense of layers.
名称：葛稚川移居图轴
作者：王蒙
规格：139×58cm 
描述：纸本设色
作品描绘晋代道士葛洪携家移居罗浮山的情景。崇山峻岭，飞瀑流泉，溪桥草舍，一派秋山景色。笔墨精丽苍秀，树叶用双钩法填色，设色古雅，山石用水墨略加藤黄，不加苔点，墨色清淡，富有层次。

A-4-02
Red All Over the Mountains
Li Keran
49×79.5cm
Ink and wash on paper
To manifest different levels of the forest turning an autumn red, Li Keran uses an abundance of vermilion ink, creating brilliance that contrasts with the white paper and black ink. He uses this style mainly to add additional colors and create the appearance of strokes and textures on canvas. In a traditional fashion, the outline of the mountain, the sidelines of the cottages and the limbs of the trees are drawn with a reserved stroke and ink technique. Though this painting's core accentuates the traditional spirit of Chinese painting, the artist successfully and concretely manifests, on different levels, a creative interweaving of Chinese and Western painting styles.
名称：万山红遍
作者：李可染
规格：49×79.5cm 
描述：纸本设色
为了表现层林尽染的意境，李可染先生大量使用了朱砂、朱膘，颜色恰与白纸黑墨相映生辉，画法采用了积色法，局部有如油画般的笔触与肌理。但在山之轮廓、房舍的边线、树的枝干等处又保留了传统的笔墨特点，在多种层次、不同方面具体而微地实践着他的融合中西而突出传统魂魄的创作理念。

A-4-03
Deep in the Lotus  
Huang Yongyu
The painter depicts a blooming scene through magnificent imagination and an abundance of colors, while the sharp contrast of bright and glamorous colors leaves an impression of high-spirits. The arrangement does not fit into one pattern, but shows the artist's creative spirit with passion.
名称：万荷深处

作者：黄永玉

以瑰丽的想像与丰富的墨彩描绘了万荷开放的盛景。构图不拘一格，随情而至，蕴涵作者创作时的饱满激情。色彩明艳，对比强烈，澎湃昂扬。

贰
中国绘画的精妙之美
别开生面-匠心独运-挥洒自如-妙趣横生

The Delicate and Subtle Beauty of  Chinese Painting

 As Chinese artists have continued to pursue an ever-developing artistic conception, Chinese painting has become more and more delicate and subtle, creative and interesting, vigorous and firm, implicative, ethereal and magnificent.
中国绘画的精妙之美

在对最高境界的追求中，中国画无论是在题材的选择、技巧的表现，还是在意境的营造、细节的描绘上，日趋精妙，新意迭出，妙趣横生，并呈现出雄浑、含蓄、幽雅、华丽等诸般面貌。
 Breaking Fresh Ground
Throughout the history of highly esteemed artwork, a painter’s conception has been the most important facet in displaying the artist’s creativity. The tireless pursuit of Chinese painters to create an original conception shows their arduous attitude and creative exploration. An everlasting theme of Chinese painting has been to be novel and diverse. To this day, painters have continued the pace of their exploration; they either borrow from the old to create something new, add Western elements, or create a completely new and innovative style of Chinese painting.
别开生面

纵观古今绘画名作，构思独到为其重要方面，而新意盎然的画面往往渊源于此。中国画家对于独特构思的不懈追求，反映了他们锐于进取的艺术态度和勇于创新的探索精神。求新与求变是中国画发展之路的永恒主题。时至今日，画家们仍然没有停下探索的脚步，他们或者借古开今、或者融会西法、或者另辟蹊径，而我们也因此看到了面貌一新的中国画、与众不同的中国画、别开生面的中国画。

B-1-01
The Li River  
Li Keran
69.4×47.3cm
Color on paper
     This piece adopts the traditional method of observing the tiny through the huge. The painter skillfully chooses the most impressive mountain position to paint from his unique angle, and in fact, the piece depicts a blooming scene experienced by both his eyes and heart. The words written on the top of this work literally mean that even people who are on the Li River can never see a similar scene; in this way, it can be understood that though Mother Nature has created the outer landscape, people’s feelings about nature are based on the understanding of life within their hearts.
名称：漓江
作者：李可染
规格：69.4×47.3cm 
描述：纸本设色
该作采用传统的“以大观小”法，撷取了漓江中最使他感动的山势、视角，妙予剪裁，实乃其心眼交汇中之漓江盛景。画家题识：“人在漓江边上终不能见此景也”即是“外师造化，中得心源”的自白。
B-1-02
Lotus Lady
Lin Fengmian 
68.5×68cm
Colored ink on paper
The painter drew a lady very different from those in his former works. The piece is an artistic crystal of the combination of Chinese and Western arts;  the arrangement and technique are Western while the aesthetic art conception is derived of the full oriental spirit of Chinese traditional painting.
名称：荷花仕女
作者：林风眠
规格：68.5×68cm 
描述：纸本彩墨
作者在这幅作品中创造了完全不同以往的仕女形象，是其着力于合壁中西艺术实践的艺术结晶。作品构图布局与描绘技巧均为西法，但却具有中国传统绘画的审美意境，散发着浓郁的东方神韵。
Consummate Craftsmanship
Most Western and Chinese masterpieces express a special artistic implication. In Chinese paintings, the implication can be a new delicate and subtle conception superior to former works or it can be a beautiful piece created using a formerly unsuccessfully expressed implication. The uniqueness lies in the manifestation of the objects from a different angle and a different level, usually different from the orthodox standard and independent of physical laws. Combining wind, sun, rain and snow together to make four seasons, merging dawn and dusk, and uniting people from different time periods in the same picture are possible. Additionally, objects and scenes are extremely various and flexible. These works, which originate from the passion and inspiration derived from the painter’s profound intellect and experience, are also a manifestation of the conscious perusal of one’s personal artistic growth.
匠心独运

无论是中国画，还是西方绘画，富于匠心的作品多为创新的佳作。对于中国画而言，它可以是青出于蓝而胜于蓝的精妙构思，也可以是化腐朽为神奇的神来之笔。其独到之处正在于对物象的别出心裁的表现，这种表现往往不墨守陈规、也不拘泥于常法，风晴雨雪、四时朝暮、古今人物可以出现在同一画幅之中，观物取景也极其灵活多变。匠心独运的作品，既是基于深厚学养的灵感涌现，也是追求自我超越的意识表达。

B-2-01
The Li River in the Rain
Li Keran 
47.8×71.2cm
Color on paper
In this work, mountains and cottages are many. Boats are floating calmly on the water. The use of color reaches the highest degree of proficiency; the painting has the startling effect that can astonish people as lotuses emerge on the surface of the water. The piece also achieves its effect of portraying a spiritually bright, heaven-like place, perfect as a "crystal jade stone".
名称：雨中漓江
作者：李可染
规格：47.8×71.2cm 
描述：纸本设色
该作高山林立，矮屋栉比，小船悠悠，墨色运用已臻炉火纯青之境，具有出水芙蓉式的美感以及空灵澄明的境界，晶莹如玉。
B-2-02
Spring Tide
Jia Youfu
200×200cm
In Jia Youfu's extremely majestic, heavy and deep landscape painting, the viewer is at a high vantage point overlooking the landscape, the strokes and use of ink are moist, and color is applied intensely. This piece is considered the representative work of Chinese modern landscape painting.
名称：大潮
作者：贾又福
规格：200×200cm 
贾又福的山水极为大气磅礴，浑厚深沉。该作取势险峻，布局雄奇，笔墨苍润，色彩强烈，代表了中国现代山水画的崭新面貌。
Painting Freely
Chinese painting describes the objects and expresses the inner feeling of the creator through various application of ink with lines. Whether it is a large-scale magnificent landscape painting or an exquisitely delicate piece, skillful and unrestrained strokes and use of ink is necessary, as it is the basis of representing objects; freedom is the ideal condition in which to create art. The precision of the lines and leaping colors show the artist’s intellect. Each work with fluent and skillful strokes is an expression of the combination of natural and spiritual beauty, as well as a powerful expression of the creator’s feelings.
挥洒自如

中国画主要运用线条和墨色的变化来描绘物象，抒发胸臆。无论是气势恢弘的巨幅山水，还是细腻婉转的精致小品，均要求酣畅淋漓、挥洒自如的笔墨表现，这是状物造型的基本素养，也是难以企及的完美之境，灵动的线条、飞跃的墨彩，饱含着画家的无限才情，每一幅笔墨酣畅的画作都是自然之美与心灵之美的完美融合与体现，是画家情感的有力表达。

B-3-01
Lotus in the Sun
Pan Tianshou 
99×161.5cm
Color on paper
The free expression of strokes and ink is not limited to landscape painting. The painting of birds and flowers can also be expressed freely and beautifully, as shown in "Lotus in the Sun" by Pan Tianshou. The arrangement is simple and sparsely bright, its strokes and ink are used sparingly, and the lotus leaves are magnificent, displaying the painter's years of experience mastering the brush and ink.
名称：映日图
作者：潘天寿
规格：99×161.5cm
描述：纸本设色
笔墨的挥洒自如并不仅限于山水，花鸟的描绘亦可酣畅淋漓。潘天寿的这幅《映日图》构图简净疏朗，立意平实，笔墨舒展，荷叶的描绘极具气势，是画家多年笔墨修养的自然流露。
B-3-02
Landscape
Huang Binhong
92×32.5cm
on Paper
This painting is a characterization of Huang Binhong's mind wandering in the universe. His arrangement challenges the laws of distance, depicting far, middle and close scenes. He skillfully uses ink and water in his brush, and his lines are free and fluent.
名称：山水
作者：黄宾虹
规格：92×32.5cm 
描述：纸本黄宾虹的绘画仿佛心魄在大千世界中游走，构图完全打破远、中、近景的局限，笔墨浑厚滋润，线条自如流畅，意境不俗。
Full of Wit and Delight
Every Chinese painting has its unique spiritual connotation, within which remembrance of history, reflection of society, admiration of nature and sensation of life are included. This unique connotation is where the wit of Chinese painting lies. In order to create a bond with society and relate the experience of everyday life and the experience of common people, artists attune themselves to inspiration—a moment in which natural and spiritual beauty converge in integration. Every successful work is derived from the depths of the painter’s spirit, and the only way to realize the real wit of the art piece is to experience and appreciate the painting first-hand.
妙趣横生

每幅中国画都有其独特的精神内涵，其中有对历史的追忆、对社会的反思、对自然的赞美以及对生命的感动，这种独特的内涵正是绘画的妙趣所在，画家在深入社会、体验生活、感悟心灵的过程中，捕捉下飞逝的动人瞬间——自然之美与心灵之美的交汇融合，每一幅成功的作品无不是画家触动心弦之作，其中意趣，只有玩味其中方能深刻体会。

B-4-01
The Charming Dusk 
Li Keran
71.5×46.2cm
A strong breath of life is emitted from this intriguing and elegant piece. The sleeping cattle and the flute-playing cowboy are vividly shown through Li Keran's delicate and subtle use of brush and ink.
名称：暮韵图
作者：李可染
规格：71.5×46.2cm 
这幅作品具有浓郁的生活气息，雅而不俗，别具意境。酣睡的老牛与吹笛的牧童，在李可染精妙笔墨所营造的氛围中，格外富有生意。
B-4-02
Black Shrimp
Qi Baishi 
67×36cm
Ink and wash on paper
Qi Baishi's drawings of shrimp are very well known as his technique of ink and wash is perfect, as displayed in the deep green and transparent bodies of the shrimp. Through his delicate and skillful ink and wash, the shrimps are depicted so vividly that people can feel the painter's love of life.
名称：墨虾
作者：齐白石
规格：67×36cm 
描述：纸本水墨
白石老人的虾富有盛名，虾体色泽青透，格外适宜用水墨表现。齐白石用精熟的笔墨，将河虾描绘得惟妙惟肖，极为生动，别有一番生活的趣味。
B-4-03
A Crab Basket
Qi Baishi
33×39cm
Qi Baishi created this piece in a spontaneous fashion. It combines the joy of using brush and ink with a unique expression of the wit of life.
名称：蟹篓图
作者：齐白石
规格：33×39cm 
《蟹篓图》也是齐白石随兴而作的小品，笔墨的趣味与生活的趣味在这里融为一体。
B-4-04
Sleeping Birds
Pan Tianshou
61.5×56cm
Ink and wash on paper
This piece is full of wit. The contrast of the light and dark ink makes the two nestling birds seemingly whispering with each other come alive.
名称：睡鸟图轴
作者：潘天寿
规格：61×56cm 
描述：纸本水墨这幅作品极富生活情趣，相依相偎的小鸟仿佛正在悄然而语，墨色的浓淡对比极佳得衬托出了它们的动态与神情。
叄
中国书法的法度之美

间架结构-承前启后-遒劲迂回-气度悠扬

The Beauty of  Chinese Calligraphy
Chinese calligraphy has a very long history over which different branches of genres have become well developed, and talented calligraphers continue to emerge from each generation. Variations such as the Zhuan, Li, Kai, Xing and Cao genres have become popular, and the two main variations in Chinese calligraphy are the degree of exactness and degree of freedom in the brush and ink. At the same time as offering freedom to the artist, calligraphy shows the Confucian philosophy that nothing can be accomplished without rules, expressing a supreme beauty; this is the soul of Chinese calligraphy.
中国书法的法度之美

中国书法经历了漫长的发展历程，上下纵横千万年。书体备呈、名家辈出。纵观历代法书名迹，虽有篆书、隶书、真书、行书、草书等不同书体，并有严谨与狂放的风格之别，却无不渗透着儒家“无以规矩，不成方圆”的哲学思想，体现着难以逾越的法度之美。这是中国书法的内蕴，也是中国书法的灵魂。
Form and Structure in Chinese Calligraphy
Since the 2nd century, the practical use of Chinese calligraphy has gradually been abandoned and has become an object of pure appreciation. The different genres that have emerged have, without exception, met the standards of Chinese calligraphy. The reason for this is the form and structure of Chinese characters themselves, which is the origin of the unique artistic beauty of Chinese calligraphy.
间架结构

中国书法虽然在公元二、三世纪以后日渐脱离其实用属性，成为纯粹审美的对象，并出现了各种风格迥异的书体，但始终为其法度制约，未有逾越。这是汉字本身间架结构的原因，也是中国书法艺术独特之美的源泉。
C-1-01
Ceremonial Stele
2nd Year of Yong Shou
Eastern Han DynastyIn this piece, the strokes are slender, powerful and vigorous, and the structure is wide, clear and bright. The emphasis is on decorating the two ends of each stroke. The long horizontal line is drawn like it is being cut obliquely, and after the first stroke, the tip of the brush is turned. In the middle part of the stroke, strength is released and the stroke speed is faster. When the stroke is close to the end, the tip is pressed down and lifted up quickly. It is dramatic to see one stroke with three strength points, and can be compared to a line with a silkworm head and swallowtail. Two strokes that are drawn in a shape resembling the opening of two wings are created with the press-and-lift technique. Because of this effect, the structure of the character can be regarded as completely mature; people highly praise this work and comment literally that it is powerful as iron, flexible as a dragon, and each character has its own personality, making it an outstanding art piece out of this world.
名称：礼器碑
东汉永寿二年
《礼器碑》笔画细劲雄健，结体宽博清朗。其用笔尤其强调笔画两端的美饰，长横一般斜切落笔，顿挫后调锋，中段提笔快行，收笔时先是重按，然后快挑，一波三折和蚕头雁尾十分夸张，撇和捺的收笔亦为重按重挑，如展翅双翼，分书字体至此完全成熟。世人对此作甚为赞誉，谓之：“瘦劲如铁，变化若龙，一字一奇，不可端倪。”

The Link Between Past and Future

    Chinese calligraphy developed both through individual initiative of calligraphy artists and through a natural evolutionary process of the art. Throughout Chinese calligraphy history, different modalities originating, overlapping, integration and experimentation created new genres of calligraphy in a process of linking the past and future to create new styles. With time, the birth of a new calligraphy style leads to changes in aesthetic values, and also reflects the influence of societal development on calligraphy.
承前启后

中国书法的发展，既是历代书家的自觉追求，也是书法艺术的自律演进，在这一漫长悠远的历史进程中，各种书体的萌生、交叠、融合、新变，是一个承前启后、渐次生成的过程。新书风的诞生，蕴涵着时代变迁之下审美风尚的改变，也体现着社会发展对书法的影响。

C-2-01
Bamboo Calligraphy
An old Chinese saying goes "if you want a good result, you' d better get your tools in working condition before you start working." The quality of writing tools is very much related to the final artistic result. The brushes during the Warring States Period were mostly hard, and the tip thin, long and very elastic, which explains why characters written from this time are straight and slender. In this piece, the left side is lower and the right side is higher, and the point where the horizontal and vertical lines meet is written as an arc, without a right angle. The shapes of these characters are round and flexible. The wide style contrasts with the long and narrow bamboo sticks, leaving an interesting impression on readers.
名称：战国简书

“工欲善其事，必先利其器。”书写工具与书写效果密切相关。战国时代的毛笔均为硬毫，笔锋细长，弹性较好，笔画细挺。这件作品结体左低右高，横竖相连的折笔，均写成弯曲的弧线，没有直角，字形圆转，变幻奇谲。字体的横势与竹简的狭长形成鲜明对比，极富匠心。

Powerful and Euphemistical

    Expressing power with euphemism is one of the most important features and intensive manifestations of the ancient Chinese calligraphy art style. “Qi” (The cosmic energy force) is invisible, but also visible. In the art of calligraphy, Qi is presenting everywhere throughout the entire process of writing. Among those powerful and euphemistical poetic lines, the artist’s philosophical ideas about the universe and the artistic pursuit of the origin of life are condensed onto a piece of paper, in this way suggesting a deeper meaning within Chinese calligraphy.
遒劲迂回
遒劲迂回是中国书法艺术的重要特点之一，是中国古代艺术气韵思想的集中体现。气是无形的，也是有形的。在书法艺术中，气无处不在，并贯穿书写的始终。在迂回婉转的书法线条中，凝结着历代书家对宇宙源生的哲学思考以及生命本质的艺术探索，书法的笔墨趣味因此而具有了更为广阔的意义。

C-3-01
Ancient Poems
Zhang Xu
Tang Dynasty
Zhang Xu's calligraphy features strong brush use, clear dots and ends, and character structure with magnificent vertical lines. His art style is like a flying dragon or dancing phoenix, or a running serpent or slithering poisonous snake. The piece as a whole manifests a spectacle that is huge, noble, prosperous and majestic. Zhang changes the Cao genre style, represented by Wang Xizhi and Sun Guoting, of an individual Chinese character into a new Cao genre in which the Chinese characters are connected to each other. In doing this, he expands the bounds of calligraphy style, and at the same time, fully manifests his techniques and skills of picturing the objects and expressing his spirit.
名称：古诗四帖
作者：张旭 [唐]
张旭的书法用笔提按强烈，顿挫分明；结体雄浑开张，跌宕宏丽；章法龙腾凤舞，奔蛇走虺；通篇以巨大的气魄、高美的精神，展现了一幅生气勃勃、雄伟壮观的场面。张旭将王羲之和孙过庭字字独立的传统草书改为连绵相属的狂草，拓展了书法艺术的表现领域，并使其拟物抒情的书法技巧得到了淋漓尽致的展现。
Graceful Style
One of the highly regarded styles of Chinese calligraphy is its graceful style, suggesting the presence of an active mind, calm spirit, simple heart, and profound culture. Although there are various styles of calligraphy such as the gorgeous Zhuan, the standard Kai, and the free Cao style, the ultimate style is graceful which reflects the calligrapher’s true and natural spirit, meanwhile expresses unique Chinese calligraphy’s charm.
气度悠扬

气度悠扬是中国书法艺术的风格特点之一，其更多的包含着一种生命的态度、品格的超然、心境的从容以及学养的精深，代表着书法艺术的极高境界。虽然书法有各种不同的书体，其中不乏华丽的篆书、严谨的楷书、豪放的草书，但书风的不同丝毫不能掩盖其中所蕴涵的悠扬气度，这是书写者精神内蕴的真实流露与自然表达，而书法的个性之美亦肇源于此。

C-4-01
A poem for Song Feng Ge
Huang Tingjian
Song dynasty
For calligraphy, people in the Jin Dynasty advocated its charm, people in the Tang Dynasty advocated its rules, and people in the Song Dynasty advocated its spirit. The main representative who advocated its spirit was Huang Tingjian and other representatives were Su Shi and Mi Fu. Huang Tingjian抯 calligraphy combined compactness and softness with coherence and fluency. He created the technique of lifting and pressing the brush several times in one stoke in a way that made a line appear like vivid clouds with a rhythm in it.
名称：松风阁诗
作者：黄庭坚 [宋]
晋人尚韵，唐人尚法，宋人尚意。宋代尚意的代表书家为苏轼、黄庭坚、米芾，以黄庭坚为胜。黄庭坚书法结体内紧外松，点画纵横，舒展放逸，其首创一笔之中提按数次的运笔方法，使线条起伏连绵，状如千里阵云，富于生命的节律。
肆

书房文具的质料之美
笔-墨-纸-砚-颜料

Delicate Tools
The tools used in the study were called the four treasures, which refer to brush, ink, paper and ink stone. These were the essential objects of both the ancient study room and Chinese painting. In addition, materials for painting also included auxiliary tools, such as a brush washing container, brush stand, brush box, water droplet, water container for the ink stone, paper weight and wrist pillow. These objects were hand-made primarily from natural materials, and in this way reflect the ancient Chinese concept of integrating humans and nature. The materials of the tools were carefully selected and were very delicate, and were ascribed a particular aesthetic value. The artists have mastered the different qualities of each tool, and have applied those qualities into specific art pieces. Thus the use of water, a writing brush, ink, paper, and ink stone can create a kaleidoscope of styles, through which various Chinese paintings have been created.  
书房文具的质料之美

书房文具古称文房四宝，主要指笔、墨、纸、砚而言，是古代书斋必设之物，也是中国画的必备用具，此外，还包括笔洗、笔筒、笔床、砚滴、水丞、镇尺、臂搁等辅助用具。文房用具主要选用天然材料经手工制作而成，是中国古代天人合一思想的体现之一。其选材考究，制作精美，本身即具有一定的审美价值。在对笔、墨、纸、砚的使用中，画家完全掌握了它们的不同属性，并将其融会凝聚到画作之中，在水的调和中，笔、墨、纸、砚产生出千变万化的效果，风格多样的中国画作品即诞生于此。

The Chinese Brush
After thousands of years of continuous development, the Chinese writing brush comes in a number of different types. Brushes can be made from the hair and/or tail of a goat, weasel, chicken, rabbit, mouse, leopard, wolf, horse or thatch. They come in different sizes, small, middle, and large brushes. The length of the tip of the writing brush can be long, medium or short. The three lengths are used differently and each has its own advantages and disadvantages. For example, the long tip is used for elegant writing and the short tip for solid and strong writing, and the medium has characteristics of both the long and short tip. When determining a quality writing brush, four factors—its point, orderliness, roundness and hair—are considered. The quality of a writing brush depends on the production technique and the type of hair. In general, the painting brush can be divided into three types: rigid hair, soft hair, and half rigid and half soft hair. Brushes with rigid hair refer mainly to the wolf hair brush, which is very rigid; the brushes with soft hair refer mainly to the goat hair brush, which is very soft; the brush that is half rigid and half soft is made by mixing rigid wolf hair (or rabbit hair) and soft goat hair together. The variety of brushes in history allowed for the development of both calligraphy and painting, and is also the means for written and painted art to flourish.
笔

毛笔经过数千年的发展改进，衍生出众多的种类品目，按毛材主要分为羊毫笔、狼毫笔、鸡毛笔、兔毛笔、鼠须笔、豹狼笔、马尾笔、茅龙笔等，按大小则分为小楷笔、中楷笔、大楷笔等。毛笔以其笔锋的长短又可分为长锋、中锋和短锋，性能迥异，各有优长。长锋婀娜多姿，短锋凝重厚实，中锋、短锋则兼而有之。制笔和选笔有四个标准，即尖、齐、圆、健。笔的性质取决于制作的技术水平与所采用的笔毫种类，作画用的毛笔大致可分为硬毫、软毫及兼毫三类。硬毫笔主要为狼毫，笔性刚健；软毫笔主要为羊毫，性质柔软；兼毫笔是用羊毫与狼毫（或兔毫）相配制成，刚柔相济。毛笔品类的多样性是书法与绘画发展的历史必然，同时也是书画艺术蔚为大观的潜在动因。

Ink
Ink comes two main types, oil smoke and pine smoke. Oil smoke is made of tong oil smoke, its color is very dark and has luster, and it can reflect the minute changes in dark and light; so it is good for landscape painting. Meanwhile, pine smoke ink lacks luster; so it is generally used to draw feathers and hair. When selecting ink, the first observation is its color. First-class ink is luminous purple, second-class ink is a luminous black color, third class is cyan, and grey ink is inferior ink. The second observation is to listen to the sound of the ink. When you are grinding the ink and water, high quality ink will make a nice and clear sound, while inferior ink will make a heavy and rough sound. When grinding ink, the ink and clean water are mixed evenly in a clockwise direction until the ink becomes thick. Furthermore, there is fresh and stale ink, and fresh ink is favorable for calligraphy and drawing. Old ink, which artist must use only carefully, refers to ink that has been left overnight, in which the ink has become solid and therefore can easily discolor a painting.
墨

墨主要有油烟与松烟两种。油烟墨为桐油烟制成，墨色黑而富于光泽，能显现出墨色浓淡的细致变化，宜描绘山水；松烟墨黑而无光，多用于描绘翎毛及人物的毛发。墨的选择应首观其色，墨色发紫光的最佳，黑色次之，青色又次之，呈灰色者则为劣墨；其次听音，好墨扣击时声音清响，研磨时声音细腻，劣墨扣击时则声音重滞，研磨时有粗糙响声。墨的磨制要用清水，用力均匀，按顺时针方向缓慢研磨，直到墨汁浓稠为止。墨有新宿之分，书写作画宜用新墨，宿墨为隔夜之墨，其胶质凝结，付裱易脱墨色，故应慎用。

Paper
Chinese paintings were originally drawn on silk, and drawing on paper became more common starting in the 12th century. Rice paper, which is very white, soft and smooth, is the paper material of choice. It has the advantage of easily absorbing the ink and keeping the brush in good condition, making it superior to any other type of paper. Rice paper comes in two main types, raw rice paper and wrought rice paper. Wrought rice paper has been processed with alum water and it cannot be easily permeated by ink, therefore it can be painted on repeatedly for a specific drawing, making it appropriate for elaborate landscape paintings. Raw rice paper has not been processed with alum water and has strong water absorption and permeability, so it sensitively reflects the movement of the ink. Raw rice paper is most often used in traditional liberal style landscape paintings.
纸

国画最早是在绢上做画，到了12世纪以后才大量使用纸。中国画用纸的上选为宣纸，其色泽洁白、质地柔滑，吸墨滋笔之优长尤为他种纸质所不及。宣纸主要分为生宣与熟宣，熟宣是用矾水加工过的，水墨不易渗透，可反复渲染上色，作细致入微的描绘，适于青绿重彩的工笔山水。生宣是没有经过矾水加工的，其吸水性和渗水性强，易产生极为丰富的墨韵变化，多用于写意山水画。

Ink stone
Ink stones are made by carving natural stones, and high quality stones are usually from famous mountains. These fine stones are exquisite, solid and they absorb a little ink.  The She ink stone produced in She County, Anhui, and the Duan ink stone produced in Gaoyao, Guangdong, are regarded as superior ink stones. The Chengni clay ink stone, which was typically used for royalty in the Qing dynasty, is also of high quality. Although the ink stone is used only for grinding ink, it has extensive cultural connotations. Ancient people exhibited great care and craftsmanship when carving ink stones, so famous ink stones are usually wonderful creations that excel nature in that they serve both as a practical tool and as a work of art.
砚

砚乃采自然山石雕琢而成，质佳者多为名山之石，其质细而坚不易吸干墨汁，安徽歙县所产之歙砚与广东高要所产之端砚即为上等名砚，清代宫廷御用紫砂澄泥砚亦属砚中佳品。砚虽仅为磨墨之用，但其文化内蕴十分深厚。古人对砚石的雕琢极为用心，砚中名品往往制作考究、巧夺天工，既是实用的文房用品，也是赏玩的艺术佳作。

D-4-01
A Set of Antique Chengni Clay Ink Stones, Emperor Qianlong, Qing Dynasty
Height: 9cm  Length: 48cm  width: 45.3cm
This set of Chengni clay ink stones was made exclusively for imperial use in the 40th year of Emperor Qianlong. It was made in Suzhou in the imperial style, and then was passed to the Department of Interior for the carving of the name on the ink stone and the poem written by the Emperor Qianlong. All the ink stones have poems on them about living a moral and long life, representing good luck. The decorative appearance and adornments are very exquisite; they each have a rosewood box with inlaid jade, a dragon-patterned jade, an animal-face pattern, a jade silkworm, and a gold inscription on the ink stone. All of them add radiance and charm to each other.   
名称：仿古紫砂御题诗澄泥套砚    清乾隆|清宫旧藏
规格：盒高9厘米  长48厘米  宽45．3厘米
这套御用紫砂澄泥砚为乾隆四十年（1775）特制御用砚品，是交苏州按宫廷样式承做后由内廷造办处刻字人专门题刻的砚名和乾隆御制诗。此套仿古砚，均题名诗文，取意德寿德风，寓意吉祥。装潢极为考究，分别配有嵌玉紫檀木盒，随形嵌玉螭纹、玉兽面纹、玉卧蚕等，与盒面填金御铭相映生辉。
D-4-02
Replica of the Octagon Chengni Clay Ink Stone Tang Dynasty
Length: 2cm  Maximum diameter:10cm  
This ink stone was made by adding Yixing clay into the Chengni. The beautiful ink stone's color appears to be deep purple, and it contains the inscription of Emperor Qianlong and the stamp of "Lang Run".
名称：仿唐紫砂八棱澄泥砚
规格：高2厘米  最长直径10厘米
此砚是在澄泥中掺进一定比例的宜兴紫砂精制而成，颜色微现深紫，凝重美观。署“乾隆御铭”并“朗润”二字印章款。
Pigment
There are two categories of traditional pigment, mineral-based pigment and vegetable-based pigment. Mineral-based pigment is refined from the ore, and its color is bright and stable, such as mineral green, azurite, vermilion, tangerine, ochre and white powder. Vegetable-based pigment is extracted from plants, and its color is transparent and permeable, such as cyanine, gamboges, rouge. Pigments are mostly applied to paintings of verdant landscape and heavy-color refined styles. Paintings with pigments have an entirely different style and feature from those made by ink and wash.
颜料

传统的颜料分为矿物性和植物性两大类。矿物性颜料从矿石中提炼，色彩鲜明，极富稳定性，如石绿、石青、朱京、朱膘、赭石、白粉等；植物性颜料则从植物中萃取，色彩透明，富于渗透性，如花青、藤黄、胭脂等。颜料在中国绘画中的运用多见于青绿山水和工笔重彩，其风格面貌与水墨迥异，意境殊然。
D-5-01
Cow-engraved Bamboo Brush Stand
typically idyllic atmosphere.  and  harmonious a create which grass, and trees stones,hills,  of carvings shallow some also are there and tree,a  is there ,wco big the Behind spirit. delighted a with cowbig  the on sits leisurely cowboy A .yscener active withstill  combining prostrating, one small a and standing onebig  a with it on carved were cow baby a and cow mothera  technique, relief high the using By ridge. mountaina  oint dstan hbrus eth fo eshap eth dcarve rsculptoe th ,root obambo eth fo mfor lnatura eth gFollowin
名称：竹雕牧牛图笔筒雕
刻者借势随形，根据竹根的天然形态，刻成山坳，用高浮雕技法雕成子母牛两头，大牛站立，小牛伏卧，动静相宜，牧童悠然坐于大牛背上，神态俏皮活泼，大牛背后浮雕一树，另浅雕山石树草，自然协调，富有浓郁的田园气息。

D-5-02
Yixing Colored Brush Stand
Emperor Yongzheng Qing Dynasty
Collection of the Qing Palace
Length: 16.5cm  
Caliber: 19cm  
Foot caliber: 18.5cm
This stand is round, made of yellow sand, and around the dark-red lacquer mouth of the container is a lotus lace. The bottom is also painted dark-red with a seat lacquer of gold. The whole stand is painted with color, and the picture shows friends with musical instruments visiting. Dark-red lacquer with a gold design is a special decorative technique of imperial clay work, the process of which is very complicated and demonstrates the splendor of this art. This was an imperial brush stand, painted with a gold design by the Department of Model Making after its shape was created in Yixing.
名称：宜兴描金彩绘山水人物纹笔筒 清雍正 | 清宫旧藏
规格：高16.5厘米  口径19厘米        足径18.5厘米 圆形，宽圈足。
黄砂泥，口沿髹黑漆描金缠枝莲边饰一周，器底髹黑漆，附描金漆座。通体彩绘携琴访友图。髹漆描金是宫廷紫砂特有装饰方法，工艺繁复，富丽堂皇，该笔筒是宜兴烧好素胎后，由造办处二次描金画彩的御用文房。
D-5-03
Colorful Brush Stand with a Painted Portrait
Emperor Daoguang Qing Dynasty
Height: 11.5cm  
Diameter of opening: 6.4cm  
Diameter of bottom: 6.3cm
This is a cylindrical brush stand with a round base. The colorful painting on it is called Li Bai drinks. It is an imperial work of art made during the reign of Qing Emperor Daoguang, the characteristics of which are a delicate line pattern, clear and fresh color, and vivid decoration and stripes. It is a masterpiece of the Daoguang period.
名称：斗彩人物纹笔筒 | 清道光
规格：高11.5厘米  口径6.4厘米    足径6.3厘米圆筒形，圈足。
外壁彩绘李白饮酒图。这件笔筒是道光朝官窑作品，线条纤细，色彩清新，纹饰生动，是道光时期的佳作。
Artwork Appreciation
作品赏析

E-0-01
Plum Blossom   
Wu Changshuo
77×36cm
Wu Changshuo is extremely versed at "da xie yi", a freehand stroke style that depicts flowers in order to express a particular meaning to people. He normally uses plum blossoms, orchids, bamboo, chrysanthemum, pine, water lilies, asphodels, peonies, wisterias, etc. His drawing technique is traditional and his colors are natural and powerful, from which he has created his own art style and developed the tradition of "da xie yi" after the eight unusual artists from Yangzhou. The plum blossom branch, inscription and stamp are combined harmoniously, and they add radiance to each other. A proper amount of ink was used to express the glamour of the picture.   
名称：梅花
作者：吴昌硕
规格：77×36cm
吴昌硕尤为擅长大写意花卉，多取材梅、兰、竹、菊、松、荷、水仙、牡丹、紫藤等，笔法古拙，墨色浑厚，发展了扬州八怪以来的大写意绘画传统，形成了独具魅力的个人新风。该作中的梅枝、题跋与印章顾盼辉映，有机和谐，用墨浓淡干湿，各得其宜，传达出超乎形似的神韵。

E-0-02
Cripple Lee
Qi Baishi
103×46cm
Cripple Lee is simply a depiction of an old man dressed in white, whose image is very interesting and composition not restricted to conventional art rules. The inscription on the top uses the leftover space, while the position of it is just in the sightline of the figure, reflecting the ingenuity of this drawing.
名称：李铁拐
作者：齐白石
规格：103×46cm
这幅《李铁拐》用简练的笔墨描绘了一位白衣老者的形象，构图不拘法度，形象刻画诙谐有趣。画幅上方的题跋在完善布局的同时，与人物回望的视线彼此呼应，是该作富于匠心之处。

E-0-03
Rain in Lijiang River
Li Keran
69×46cm
This is one of Li Keran's works of the Lijiang River. The color and tone pattern of the picture is very simple and elegant, and the contrast of the faraway mountains and the scenery in the foreground stretch the space and distance of the picture.
名称：漓江雨
作者：李可染
规格：69×46cm
这是李可染《漓江》系列作品之一，该作墨色简净，色调淡雅，近景与远山的墨色对比，令空间向远方无限延伸，而江中游舸的不同姿态则令静美的画面顿生活泼气息。
E-0-04
Returning from Graze
Li Keran
46×35cm
Li Keran created a series of works of pasturing cattle, all of which depict pleasant life as various idyllic poems do, so they make people look forward to a simple and ordinary life. The depiction of the two cowboys and the cattle looking back naturally is very simple, in conformity with the style of the picture. The picture as a whole represents a leisurely and pleasant life in the countryside and reflects the consciousness and idea of equality and simple aesthetics in Li Keran's spirit.
名称：归牧
作者：李可染
规格：46×35cm
李可染的牧牛图系列作品，仿佛一首首浸润质朴深情的田园诗，令人在领略一缕缕温馨气息的同时，更增对朴素平淡生活的向往之情。《归牧》中的两个牧童造型稚朴洗练、情意相呼，水牛的回首之姿表现生动，画面散发着乡间生活的优游闲趣，体现着李可染内心世界的平民意识与朴素的审美理想。这是与齐白石相通的一种精神世界，但李可染将之推向了专题式的极致，从而呈现出具有永恒美学价值的艺术风范。

E-0-05
Shrimp and Crab
Qi Baishi
101×34cm
Qi Baishi expresses his feelings by writing poems and drawing pictures to convey the connotation of the poem from the art works. In this way, shrimps, crabs, insects, plants and fish each have their own unique charm.
名称：虾蟹
作者：齐白石
规格：101×34cm
齐白石把自己对诗的涵养化为画的情趣，从而勾画出具有诗的韵致的艺术形象，其笔下的虾蟹、虫草、池鱼皆因此而具有独特的艺术魅力。

E-0-06
Swift Horse
Xu Beihong
108×55cm
Xu Beihong was neither attached to the traditional technique of drawing, nor did he reject the Western way of drawing; he combined them and utilized each of them to create his own conception of realistic drawing.
名称：奔马
作者：徐悲鸿
规格：108×55cm
徐悲鸿不固守传统，也不拒斥西法，而是兼容并蓄、博采众长，从而形成了其现实主义的绘画理路。《奔马》是其中国画作品的杰出代表，是融会中西画法的艺术杰作。骏马奔蹄，澎湃昂扬，体现出不惧困难、奋勇前行的时代精神。

E-0-07
Landscape 
Fu Baoshi
38×50cm
This landscape painting integrates the three elements of water, ink and color. It attaches importance to the rendering of the atmosphere, attraction between the brush and ink, and representation of the season, all of which contribute to expressing the spirit of the piece. Because of the artist's high ambition, this work has a vigorous and firm atmosphere with light and elegant color, reflecting Fu Baoshi's central art conception and pursuit.
名称：山水
作者：傅抱石
规格：38×50cm
傅抱石的山水作品把水、墨、彩三者有机融合，重视画面的气氛渲染、笔墨韵味以及季节表现，讲究意境的加工与创造。该作立意高远，气魄雄浑，山石皴染结合，设色淡雅，意境豁然，集中体现了傅抱石的绘画理念与艺术追求。

E-0-08
Autumn in Wu Gorge
He Haixia
97×59cm
He Haixia depicts the spectacular scenery of Wu Gorge among the mountains and clouds. While the composition of the picture is open, the rendering of the mountains and stones are added, and the whole picture displays a light and elegant color. The spirit of the piece comes to the viewed before the scenery. The white space twists from background to foreground, linking the mountains together. The drawing technique is less traditional, primarily of modern style.
名称：巫峡清秋
作者：何海霞
规格：97×59cm
何海霞用其饱蘸深情的笔墨，描绘了巫峡群山巍峨水云间的磅礴气象。作品布局疏旷，山石皴染结合，设色淡雅，以意为上。由远及近的蜿蜒留白，将画中山峦连为一体。画面较少古法，而多具现代气象。

E-0-09
Fall
Lin Fengmian
66×62cm
The color used in the picture greatly reflects autumn's unique scenery. The unique strokes of Chinese brush and ink are subtly shown in the few spots and colors used to vividly depict birds and branches.
名称：秋作者：林风眠
规格：66×62cm
作品的色彩极好的衬托出了秋天的景致，枝叶与小鸟的点画虽寥寥数笔，却极富神韵，中国画的笔墨趣味在不经意的点染中得以展现。

E-0-10
Evening in the Water Town
Lin Fengmian
65×66cm
This picture uses a precise drawing technique to depict a scene of a cormorant catching fish in a riverside town of southeast China. The perfect amount of ink was used to create this drawing, as space is differentiated by ink thickness. Although only a little ink was used to draw both the cormorant and the fisherman, they are both very vivid and look alive.
名称：水乡暮色作者：林风眠
规格：65×66cm
《水乡暮色》用凝练的笔墨描绘了江南水乡鸬鹚捕鱼的小景，作品施墨浓淡相宜，纯以墨色的丰富变化塑造空间，鸬鹚与渔翁虽着墨不多，却神情具足，饶有意趣。

E-0-11
Peach Blossom and a Pair of Birds  
Yu Jigao 
82×36cm
This painting shows a spring scene of blossoming peach flowers and two birds resting on a branch. It is characterized by adopting a traditional diagonal line composition, an appropriate distribution of the objects in the picture, high preciseness of brush and ink usage, and a bright color, welcoming viewers to feel an elegance that is not common.
名称：桃花双鸟
作者：喻继高
规格：82×36cm
《桃花双鸟》用精湛细腻的笔触刻画了春天盛开的桃花与枝头上小憩的雀鸟。画幅采用传统的对角线构图，布局疏密得当，造型严谨，笔墨谨细，敷色明艳，雅而不俗。

E-0-12
Characters
Guan Liang
82×69cm
This work by Guan Liang is a dramatic ink piece that exquisitely and marvelously captures figures in the drama. The precise ink lines not only convey the relationship between the figures but also make them more vivid.  
名称：戏剧人物
作者：关良
规格：82×69cm
关良的这幅作品虽为墨戏小品，却敏锐地捕捉到了戏剧人物的精彩瞬间，简劲的笔墨线条不仅将人物之间的关系交代清晰，而且颇具神韵。
E-0-13
Waterfall
Xu Tianmin
69×49cm
Mountains and rivers have always been a favorite theme of Chinese paintings. Differing from characteristic Western landscape paintings, which strive to reproduce nature, Chinese landscape paintings attach importance to the spirit of the painting as a whole. When coming into contact with this picture, viewers immediately feel the strong impact and sensation of movement approaching them. The water curtain is falling from the sky and the very powerful mist attracts the viewer into the picture and makes them feel like they are listening to loud thunder.
名称：瀑布
作者：徐天敏 
规格：69×49cm
山水历来是中国画喜爱的主题。不同于西方风景画追求再现自然的艺术特点，中国的山水画更讲究作品整体的意境与气势。当目光接触画面的瞬间，一股强烈的冲击和动感顿时扑面而来：那宛从天泻的水幕、磅礴蒸腾的云气，立即将观者吸入到画境中，似乎耳边就回荡着响彻天地的雷音。  
E-0-14
Ba Da Shan Ren Poetry
Xu Benda
66×67cm
In Chinese portrait painting philosophy, there is a tradition to "not seek for similarity of shape, but to seek the spirit". While this piece represents a characteristic of traditional Chinese art in which the spirit comes first, at the same time, the figures are depicted in detail with refined technique in a simple way, both of which express the artist's true heart.
名称：八大山人诗意
作者：徐本达
规格：66×67cm
在中国人物绘画的艺术哲学中，素有“不求形似，取其意气”的传统。这一方面代表着中国画以意为先的艺术特征，另一方面又演化为简笔造型的技法取向。作品中对人物的刻画笔简形具，意趣俱足，将一位隐士的神情风貌、性格特征和内心世界表露无余。

E-0-15
Mid Spring
Wang Jinyuan
92×67cm
Flower and bird drawings are one of the artistic ways Chinese scholars express their feelings through objects. These drawings were not created in order to illustrate flowers and birds, but instead to show people's feelings and pursuit of one's life through the depiction of natural beings. In these two works, the artist uses various colors to render flourishing plants in nature, and uses the technique of depicting the spirit by reflecting it in vividly portrayed animals. The whole picture attunes the viewer to the curiosity of life, bringing them happiness and pleasure.  
名称：春浓
作者：王晋元
规格：92×67cm
花鸟画是一种中国文人用以缘物寄情或托物言志的艺术表达方式。艺术家不为描绘花鸟而画，而是通过对自然生物的刻画，来寄托人们的思想感情与生活追求。两幅作品中，作者使用丰富的色彩来渲染大自然中植物的繁盛，以写意的手法来表现动物们的勃勃生机，整幅作品都充满着生活的情趣，带给观众一种喜悦和幸福的情绪。

E-0-16
An Evening View of the Ning River
Wang Yong
78×49cm
China is a large country with beautiful and magnificent geography. The unique natural environment has formed a humble Chinese nation and also cultivated a unique aesthetic of appreciating nature. The artist received inspiration from the magnificent Chinese mountains and rivers, and conveyed his strong passion through his brush. The drawing style is unconstrained, orderly, powerful, compact and vigorous, fully describing the lofty mountains and flowing rivers.
名称：宁河晚照
作者：王镛
规格：78×49cm
中国幅员辽阔，地貌雄奇秀丽，独特的自然环境造就了中国人朴素大气的民族性格，也培养了中国艺术对自然风物的独特审美。作者正是从中国辽阔的山河中汲取了灵感，又将澎湃的激情汇诸于笔端。作品落笔豪放、层层积墨、绵密厚重、气势雄浑，将山岳的朴野巍峨与河川的通灵逸畅表现得淋漓尽致。

E-0-17
The Appearance of the Jialing River
Qian Songyan
77×54cm
名称：嘉陵面貌
作者：钱松岩
规格：77×54cm
E-0-18
Xiling Gorge

Qian Songyan

78×94cm
Unifying heaven and earth is the soul of Chinese philosophy, and the basis of landscape painting is exactly that of describing the affinity between humans and nature. Chinese people pay particular attention to mountains and rivers, as they are enlivened with energy and spirit just like human beings. Therefore, the depiction of the spirit of the landscape always comes first and is emphasized in Chinese painting. This style brings new meaning to and has become the standard for appreciating landscape painting; the landscape depiction is like a poem in a painting. These three pictures in front of you are examples of Oriental poetry. Within the confines of a limited space, a visual line can be extended without limit, as imagination flies through a cloudy gorge of free association.
名称：西陵峡
作者：钱松岩
规格：78×94cm
天地合一是中国哲学思想的精髓，人与自然的亲和，正是山水画的基础。中国人关注自然山水，认为山水和人一样，具有内在的生命运动和精神力量。因此，中国画对山水的描绘，总是以精神为第一性的，更加重视对山水意境的表现。这种艺术观念的转化，使山水画获得了新的美学意义：画中有诗蜒也成为了山水画评鉴的标准。眼前的三幅作品，正是对这种东方诗意的诠释。在有限的尺幅中，视线却可以拓展出无限的空间，而想象力更是早已随着自由地迁想，在雾霭朦胧的峡谷中飘荡。

E-0-19
Dawn
Chen Yiwen
63×65cm
This picture depicts a scene of laboring minority women from Yunnan. The artist uses abundant colors to highlight the dim scenery of the early morning, and the artist represents people's lives through symbolism. The picture, drawn in a very modern style, has strong art and poetry sense.
名称：晨
作者：陈一文
规格：63×65cm
作品描绘了云南少数民族妇女的劳动场面。画家以丰富的色彩，渲染出清晨的朦胧感觉；又以象征性的造型刻画，表现出人物的生活状态。整幅画作极有诗意和艺术感，而风格也显得清新现代。

E-0-20
Jade Green Bamboos in Xishuangbanna
Zhang Bu
92×52cm
Thick ink and color-this is the visual sense of a forest in Yunnan, China. In this masterpiece, the artist uses a large amount of color to show the splendid natural scenery, encouraging viewers to feel rejuvenated and refreshed. With thick ink, the entire picture, while offering a strong and powerful forest, is full of bright colors, endowing viewers with a natural, free and relaxing feeling.
名称：版纳翠竹图
作者：张步
规格：92×52cm
浓墨重彩正是对中国云南雨林的视觉感受。在作品中，画家尝试运用大量的色彩语言来表现这种奇丽的自然景观，令人耳目一新。作品以浓墨为基调，高纯度的彩色穿越画面，虽然浓艳却不失淳朴，画风充溢着箭竹般的阳刚之气，自然奔放，洒脱无拘。

E-0-21
Flowers and Birds
Zhang Dequan
132×68cm
This painting is an elaborate-style traditional Chinese realistic painting. As early as the Song Dynasty, professional elaborate-style artists who worked exclusively for royalty achieved high artistic aptitude. In this work, as in a traditional painting, the artist focuses on the connotative meaning and decoration of the picture, and also works innovatively in composition, shaping and coloring. In this way, the artist makes the point of connecting classical style to a modern feeling, making this work exquisite, vivid, solid and orderly.
名称：花鸟作者：张德泉
规格：132×68cm
工笔花鸟是中国写实绘画的一个传统门类；早在宋代，专为皇家服务的工笔画师们就已取得了极高的艺术造诣。纵观整幅作品，画家在继承传统的基础上，更加注重作品的内涵与装饰性，在构图、造型和设色方面有所创新，从而紧紧扣住了古典之风与现代感受的关节所在，使画作精致而不失神韵、厚重而有层次。

E-0-22
Yellow Flower Season
Huang Zhisheng
68×66cm
Free, poetic, and unrestricted, this is liberal style painting, and to some extent, represents the spiritual pursuit of traditional Chinese culture. The artist, in high spirits, uses the brush freely, which not only accurately reflects the spirit of the objects, but also expresses his spirit directly as well. This picture contains minimal strokes to outline several flowers, crabs and a kettle. Though it is only a scene from daily life, it invites great interest from viewers.
名称：黄花时节
作者：黄志生
规格：68×66cm
自由、诗意、洒脱蜒写意画，从某种意义上说，正代表了中国传统文化在精神境界上的追求。画家在宣纸上纵笔挥洒、墨彩飞扬，不仅生动传达出描绘对象的神韵，也更直接地抒发了自己的情感。此幅作品仅以寥寥数笔，便勾勒出几簇花团、二三河蟹、一把闲壶；这似乎就是主人日常闲居的一幕，然而观者感受到的却是浓浓的生活情趣。

E-0-23
New Spring
Li Chengyi
68×68cm
This picture depicts a scene of branches in early spring, in which the artist uses powerful strokes to outline the interlaced vines. Although the artist uses only a small amount of ink, the strokes are strong, and viewers can clearly imagine the vines growing taller. The vivid depiction of the small finch on the branch indicates that the artist skillfully captured the moment of its "tweet". The entire picture is full of vitality and vibrancy as it renders a flourishing spring scene.
名称：新春
作者：李承毅
规格：68×68cm
作品描绘了初春时节的枝头一幕。画家以苍劲的笔力勾勒出枝条交错的藤蔓，用墨虽不多，但笔落之处力量饱满，观众似乎能真切感受到藤条向上生长之势；枝头小雀的刻画则更加传神，它鸣叫的瞬间被画家恰到好处地捕捉。整幅画作充满着动感与活力，将一派生机勃勃的春意呈现出来。

E-0-24
Light Rain
Zhao Ruohao
70×68cm
This work depicts aigrettes hiding in the reeds to shelter themselves from the rain. The artist ingeniously uses the traditional technique of stained water, using color grading in the drawing by using light ink to slightly outline the beaks of the aigrettes. The vivid appearance of the aigrettes and the wet and dim background scenery in the light rain bring the picture to life.
名称：细雨
作者：赵若浩
规格：70×68cm
作品描绘了苇丛中蜷缩避雨的白鹭。画家巧妙运用了传统的水渍法，以淡墨晕染画面，只在鸟喙处略有几笔勾勒。白鹭形态传神，背景朦胧湿润，细雨中的自然一幕生动欲出。

E-0-25
Water Calamus Flower
Guo Yicong
69×68cm
Plants are often the theme of liberal style painting. In this work, the elegant and fragrant thoroughwort seems to be able to best explain the natural spirit, which is the pursuit of liberal style art. The artist goes beyond traditional technique in this drawing, using bright colors to make some dots to add adornment to the picture.  
名称：水菖蒲花
作者：郭怡琮
规格：69×68cm
花草植物是写意小品经常表现的主题。淡雅芬芳的兰草，似乎最能诠释“写意”所追求的那种自然随性的情绪。此幅作品画家突破传统，以明艳的色彩略施点缀，使画面又增添几分装饰之美。
E-0-26
The Lakefront of Yan Mountain
Lin Yan
83×82cm
The mountains of Southern and Northern China differ. The mountains in the South are generally elegant and graceful, while the mountains in the North are generally strong and powerful. In this piece, exhibiting his refined art talent, the artist overlaps his strokes to reflect the lofty and simple northern mountains and to depict the broad and wide northern frontier.
名称：燕山湖畔
作者：林彦
规格：83×82cm
同为山，南北各有不同，南山秀丽多姿，北山磅礴大气。画家仅以墨色堆叠，却能展现北国山脉朴素巍峨之壮美，尽抒塞外风光地阔天高之畅怀，可谓功力。
E-0-27
Flowers and Birds
Mo Jiancheng
95×74cm
名称：花鸟
作者：莫建成
规格：95×74cm
E-0-28
A Quail Pair
Mo Jiancheng
58×50cm
The two delicate flowers and birds display a modern style within a traditional drawing.  The quails look alive and colors are clearly matched, while the essence of the picture as a whole offers viewers the sensation of openness and spaciousness, exhibiting the beauty of quiet desolation.  Viewers can get the sense of the artist's spirit, as if using their eyes to read a mysterious and peaceful visual poem.  
名称：双鹌图
作者：莫建成 
规格：58×50cm
两帧精致的工笔花鸟，在传统中带有明显的现代风格。画中禽鸟的刻画细致传神，色彩的搭配清雅明澈；而画面整体感觉疏旷空灵，散发出一种凄静寂寥之美。观众似乎能感受到作者寄于画中的某种情绪，像是用眼睛在吟咏着一首恬静而神秘的视觉的诗歌。

